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In some cases, people with malicious intent have scrolled through celebrities’ 
social media with the objective of finding historical ‘dirt’ without acknowledging 
the possibility that they may have progressed since. This cancellation has 
previously damaged the careers of both offenders and those associated with 
them; deteriorating personal relationships, even though these celebrities are 
frequently denied the chance to apologise and accept responsibility. Affected 
celebrities commonly leave the media to protect their mental health rather than 
deal with the floods of hateful comments and messages. All this is due to 
‘Cancel Culture’, and many forget; the treatment for ignorance is the 
encouragement of education, not shame.

Cancel Culture
@anonymous

Firstly, one may (justifiably so) feel uncomfortable due to another person’s 
words or actions. To resolve this, there must be an acknowledgment of the 
hurt caused by the offending party. Unfortunately, conflict created by ‘Cancel 
Culture’ can further radicalise the parties’ ideals, causing engagements to 
become more aggressive rather than understanding. Having patience isn’t 
always easy when faced with ignorance, but offenders are more likely to 
respond positively to rationality and sensitivity otherwise a culture of fear is 
created; everybody feels obligated to hide their mistakes and to avoid 
consequences without truly learning from them and reconsidering. It is 
important to recognise mankind’s tendency to make mistakes and learn from 
them. 

However, if there’s a refusal or reluctance to, one could consider removing 
attention from the offending party. For example, if they are notorious, this may 
amount to limiting interactions with the media associated with them, in order to 
encourage them to reflect, apologise and accept their responsibility.



Firstly, it’s important to understand what alcohol actually is. Simply put, the alcohol present 
in regular alcoholic beverages is ethanol. Of course, there are other alcohols that exist; 
however, these are incredibly dangerous to the human body. If you’re not aware of the 

chemical composition of ethanol, it contains two carbon atoms, six hydrogen atoms, and 
one oxygen atom with the functional group being the ‘OH’ group being bonded to one of 

the carbon atoms. 
These three atoms are all incredibly common; however, I find it fascinating how in one 

specific order, they can have drastic effects on us. For example,
 

when we ingest alcohol, we tend to experience drowsiness, a lack of coordination and 
balance, and (most noticeably) we feel a certain sense of euphoria.

 
When we ingest alcohol, it passes through our digestive tract into the small intestine. If we 
have a meal before drinking alcohol, the pyloric sphincter (which separates the stomach 
from the small intestine) will decrease in size, allowing less ethanol molecules to pass 

through it. This is why we tend to get less tipsy on a full stomach. Once through the small 
intestine, the alcohol will enter the bloodstream and will go to the liver and the brain. Firstly,

 the alcohol goes to the liver, which uses an enzyme called ADH to break it down into a 
compound called acetaldehyde. After this happens, another enzyme called ALDH breaks 
down the acetaldehyde into acetate. Despite this process, some alcohol still manages to 

reach the brain and other organs. When alcohol reaches the brain, it turns up the 
neurotransmitter GABA and turns down the neurotransmitter glutamate, making neurons 
around the body much less communicative therefore making users feel relaxed and even 

sleepy. Alcohol also prompts a ‘squirt of dopamine’ in a region of the brain called the 
nucleus accumbens, which gives us a surge of happiness and pleasure. In addition to this, 
alcohol can synthesise some neurons to release endorphins, which help us to calm down 

and relax, especially when faced with stress or danger. Sooner or later, the liver’s 
breakdown of alcohol outpaces the brain’s absorption, and the tipsy feelings fade away.

Firstly, it’s important to understand what alcohol actually is. Simply put, the alcohol 
present in regular alcoholic beverages is ethanol. Of course, there are other alcohols that 
exist; however, these are incredibly dangerous to the human body. If you’re not aware of 
the chemical composition of ethanol, it contains two carbon atoms, six hydrogen atoms, 

and one oxygen atom with the functional group being the ‘OH’ group being bonded to 
one of the carbon atoms. 
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So how can this affect us in the long run?

 
Alcohol consumption can cause malnutrition, chronic pancreatitis, congestive heart 

failure, atrial fibrillation, gastritis, stomach ulcers, alcoholic liver disease, certain types of 
dementia, and several types of cancer. Not only this, but it can also cause damage to 

the central nervous system and peripheral nervous system (e.g. painful peripheral 
neuropathy).

 
To conclude, party culture and socialising is one of the defining aspects of a society, of 
which the addition of alcoholic beverages plays a major part. The understanding of the 

science of alcohol can offer a lot in terms of understanding a cultural festivity or 
celebration. The chemical composition of something as simple as ethanol can define 

and transform an entire society. To me, that’s pretty crazy!

Flamenco. 
It is a word that, 

to the world, is synonymous with Spain; however, 
within Spain its relationship is tricky. This complex art form originated from the 

first Indian gypsies who traveled to Andalucía in 1425. Andalucía was, at the 
time, still under Arab rule and minority groups living there were facing harsh 

oppression and threats of expulsion if they did not relinquish their own 
traditions. The gypsies were prohibited from performing or expressing their 

culture and were exiled from the main cities of Andalucía along with a number 
of other minority groups including Jews and Christians, who did not conform 
under the enforced laws. While exiled, the blending of cultures and traditions 

created the art of flamenco.
Many Spaniards believed the gypsies and their traditions to be backward 

looking and were not happy with the attribution of flamenco to their country; 
however, as the eighteenth century progressed,

gypsies began to return from exile and were soon performing in little bars and 
restaurants all around southern Spain. The intrigue and spontaneity of the 

dance form attracted many romantics of the era and by the nineteenth century,
 famous flamenco dancers were being recognised everywhere. In Seville, a 

number of flamenco schools had even been established and southern Spain 
entered into what is known as the “golden age” of Flamenco around 1860. It 

lasted for just under fifty years and saw the purely vocal form develop hugely 
with guitar playing and South American influences.



Flamenco reached its apogee at the turn of the century and was performed in almost 
every bar and café in southern Spain. It was massively popular with both tourists and 

Spaniards and had even reached beyond the borders of Spain and was recognised as an 
art form all over the globe, with performances popping up in other parts of Europe, the 
Caribbean and America. Authentic dancers, guitarists and singers were beginning to get 

international recognition and the dance soon took its place on the world stage.
 

Many people in the upper echelons of Spanish society were horrified at the sudden influx 
of flamenco and its increasing association to Spain in the perception of other nationalities. 
However, despite their best efforts, they could not fight flamenco fame until the Spanish 

Civil War. The aftermath of the war tarnished flamenco immensely. The Catholic Church in 
Spain loaded the blame of the terrors the Spanish civilians had witnessed onto what they 
perceived as the evils of flamenco and its distraction from the realities of the problems in 

Spain. They removed all aspects of the dance and instead introduced other forms of 
religious dance in an attempt to reverse the issues they believed flamenco had brought to 

Spain. This was short-lived as the Franco regime soon lost huge sums of money and 
support and were forced to exploit the return of flamenco in order to draw tourists back 

into the country. Professional flamenco performers were reintroduced again and it helped 
to propel the nascent tourism sector in Spain, allowing for its continuation. Under the 

strictures of the Franco regime, Flamenco represented an expression of cultural identity 
and one of the main reasons for the immense pride Andalucíans have in flamenco was the 
reminder of its symbolisation of freedom and rebellion in a time of oppression under the 
strict Franco regime. By the time of his death in 1975, flamenco had changed to be almost 
unrecognisable with the new desire for freedom and it became much more similar to the 

expressive and emotional dance that we can see today.
 

Throughout the 2000s, Flamenco has continued to progress and was recently recognised 
by UNESCO as part of the World’s Cultural Heritage. Despite some Spaniards being 

uncomfortable in its gypsy roots, Andalucía continues to remain a pillar of flamenco and it 
contains what is now known as the ‘holy trinity of Flamenco’; the cities of Cádiz, Jerez and 
Seville. Millions flock each year to experience the mesmerising culture of flamenco which 

now has three main parts: guitar playing, vocal expression and dance. Authentic Flamenco 
can be seen in private bars or even in the many festivals that occur in Spain each year. 

The preservation of this age-old tradition is incredibly important to Andalucíans, especially 
with the current worry of the decline in tourism due to COVID-19. Personally, I hope that its 

beauty will continue to draw people in for many more years to come.

SASHA ERSKINE



El Día de Los Muertos!
Every year, on the second of November, everyone in Mexico gathers to celebrate ‘El Día de 
Los Muertos’ (the Day of the Dead). This festival was established to commemorate loved 
ones that were lost, not by mourning them, but by celebrating the triumphs of their life. This 
celebration combines an old Aztec ritual with the Catholic traditions brought over by Spanish 
conquistadors. When it is celebrated, the family usually cleans the whole house and 
decorates it with skeletons, flowers, and candles and, in addition to this, the deceased one's 
favourite food and drink are prepared. This food will not be eaten though; it is all laid out for 
the loved one. After this, the whole family head over to the grave of their loved one and 
decorate it with special orange and yellow flowers called ‘Cémpasuchil’ (Mexican marigolds). 
The whole cemetery is completely covered with them and, along with the flowers, they will 
also light many candles.
 
Like other festivals, there are traditional foods that they eat for example ‘Pan de Muertos’ 
(bread of the dead) which is a sweet bread that is the most widely eaten type of bread during 
the celebration. They also prepare ‘Calabeza en Tacha’ which is a candied pumpkin. Lastly, 
they have ‘Calaveras’ which are sugared skulls. All of these foods are eaten all around Mexico 
on ‘El Día de Los Muertos’!
 
The 2nd of November is the one night a year where the deceased ones can come back to 
interact with the living side; families sit by their loved ones' graves all day and night, no matter 
how cold or windy it is, to feel connected to them. The churches are also open all throughout 
the night to accommodate this. How to make 'Calaveras'

Ingredients:
2 cups of icing sugar 2 tablespoons of honey 1 egg white Juice of ⁄  

lemon Water 1/3 cup of corn starch Food colouring (of desired colour)
 

Preparation:
1. Beat the egg white with the icing sugar and the lemon juice.

2. Add the honey little by little. Mix until you obtain a firm dough. If 
necessary, you can add

3. a little water.
4. Roll out the dough out onto a floured surface.

5. Place the mixture on a skull mould and press it down to prevent it 
from crumbling. (If you don't have a mould, form the skull with your 

hands.)
7. Leave to dry for 3 hours and remove the mould.

 
For decoration: Take the sugar mixture and add food colouring to it. 

Then mould it around the skull.
 

I hope you learnt something new about ‘El Día de los Muertos’.

Beatrice Crachilova



STONEWALL
 
 
 
 

Dust and rubble eat away 
At fingers hair and eyes 
Permeating the crowd 

The doves disorientated 
 

Bricks straining on the frail hands 
Of Justice and Prudence 

Each a raw, bleeding red 
Staining bodies, brutes, and books 

 
A stonewall destroyed to be 

built by old weary arms 
Rewarded like Noah 

Basking in limitless love
 
 
 
 

Penelope Hampton-Turner
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Borrowed Culture : My culture is           your 
aesthetic

A short, tight red dress that reaches several inches above the knee; a slit that intendedly exposes 
cleavage, with a dragon and seemingly a Chinese character on the back. The dress is so intricate and 

flattering - should you buy it?
Cultural appropriation is not a new occurrence today. We’ve all seen it; from wearing Bindis, to your little 
sister’s cute Native American Halloween costume and, whilst I can’t speak on the latter, I can’t help but 
ask whether certain individuals sincerely respect the culture and seek to understand and learn about it, 

or if the culture seems to be another aesthetic or a profit opportunity. According to the Oxford 
Dictionary, cultural appropriation defined is “the unacknowledged or inappropriate adoption of the 
customs, practices or ideas of one people or society by members of another and typically more 

dominant people or society.”
For many minorities, culture is a way of life and a way of feeling a sense of security and connection by 

identifying with their culture. It is part of their history and has helped form the foundation of their 
families. It can be what influences their views, values, hopes and fears. When that culture is borrowed or 
taken away, that person’s identity is taken with it. It can make individuals question where they stand in 
their group. Appreciating and respecting culture instead, helps empower young individuals rather than 

culturally appropriating, which leaves no sense of belonging. There is a fine line between genuinely 
appreciating cultural views and mocking a certain group. Cultural appropriation often perpetuates 

negative stereotypes and stimulates certain prejudices. Perpetuating negative stereotypes can become 
a self-fulling prophecy in which a child, who has grown up seeing others apply a certain stereotype, 

might be more likely to act in that manner. 

This can lead to young individuals who are stereotyped to start to act in such a fashion in 
order to ‘fit in’ with their culture. It’s important to emphasise the idea of one society having 

more privilege than another. Privilege isn’t about what you have gone through; it’s about what 
you haven’t had to go through. It’s the idea that certain people can wear or borrow things 

from a certain culture without suffering the consequences. It’s the idea that no one will worry 
that Sarah Jessica Parker might blow up a

plane when wearing a turban. It’s the idea that Kim Kardashian can wear Fulani braids any day 
and walk into a business meeting with no one to question her place. It’s like working on a 
project and getting an F and then somebody who copies you, gets an A and is praised for 
your work. This is a systemic issue that can’t be resolved by playing the blame game. It 

shouldn’t be a way for people to take advantage of the situation to trigger ‘Cancel Culture’. 
People should be educated to be able to understand the importance and value of each 

other's culture. ‘Cancel Culture’ sometimes deters others away from interacting with new 
cultures and experiences in the fear that it will result in public ostracising. There are so many 
other ways to appreciate culture and experiencing different cultures is a fundamental part of 

understanding and acknowledging each other. As said by Rutuja Shinde, “there is nothing 
wrong with paying homage to a culture you admire, but true appreciation entails some level 

of understanding and respect.”

Phoebe Leung



Another side of 
the Chinese 

'culture' – the 
‘lay-back’ 
movement

 
Rita Wu

‘Tang ping’ is a new concept and movement that has risen in 
order to rebel against China’s hyper-competition in schooling 
and work that has gone too far and is making the population 
far more exhausted than they should be.
Causes of the hyper-competition in China:
The Chinese industrial revolution accelerated the Chinese 
economy which meant that China caught up with a century’s 
growth in 30 years. The rapid growth economically 
pressurised everyone to work the hardest they possibly 
could. In addition, as a result of a 1.4 billion and still growing 
population, competition is unavoidable. If you don’t work 
hard enough, there are hundreds, if not thousands, of people 
who can easily replace you without hesitation. 

There are more people than desired jobs available. This results in 
competition from every aspect whether it be for a job, in education, 
marriage, properties, wealth and many more. [A Chinese student can work 
10 times harder than a British student and they wouldn’t get into TsingHua 
or Peking University (the Ox-bridge equivalent in China) but the British 
student would be able to get into Oxford or Cambridge.]

A typical Chinese 
classroom



I’m going to tell you about some 
culture shocks and unusual 
customs from all over the world 
that you may not have heard before. 
Firstly let’s head on over to China!

As you may be aware, internet censorship 
is more sophisticated in China than in any 

other country in the world. The 
government blocks any desired website 
content and frequently monitors public 

internet access. In China, they have 
something that is known as ‘The Great 

Firewall of China’ which has been put in 
place to prevent access to many different 

sites, many of which you all will be 
accustomed to using every single day. Your 

favourite social media sites such as 
Snapchat, Twitter, Instagram and Facebook 
are all banned in China and it doesn’t just 
end there. Streaming sites such as Netflix, 

YouTube and Soundcloud; the entire world 
of Google including Gmail; and news 

websites such as the BBC, the Guardian 
and the Daily Mail are all banned. 

Social Media in China

You may be thinking – “how do people in China 
communicate with each other?” Well, as an 

alternative, they have a social networking app 
called ‘WeChat’. If you ever travel to China, you will 

quickly realise that everything in China is 
increasingly centred around WeChat; WeChat is 

WhatsApp, Snapchat, Twitter, Instagram and 
Facebook all rolled into one and is, again, 

monitored by the government. You will also notice 
that even in the workplace, people will often use 

WeChat over more traditional means of 
communication like email.

As well as social media, you may be surprised to 
find out that there are many superstitions around 

what gifts you can and cannot give someone in 
China.

PHOTO CREDITS: ISTOCK



Now that we have been to China, let’s 
head over to Italy to take a look at their 
unique food etiquette...
 

Don’t ask for a latte (if you want the coffee kind) 
— the word ‘latte’ means milk in Italian so you 
will not get the coffee you want but rather a cup 
of milk instead. It would be better to ask for an 
Americano or Cappuccino.
 
 

Food ‘no nos’ in Italy:

Eating spaghetti with a spoon — doing 
this will, at the very least, be met with 
double takes from locals. Even worse 
than eating it with a spoon is cutting it 
with a knife.
Do not walk and eat at the same time 
— whilst in most countries walking 
whilst eating is commonplace, in Italy 
it’s a little bit taboo. Instead, the county’s 
food culture revolves around sociable 
sit-down dinners.

Now if you are considering travelling to Japan 
(once COVID permits it) be sure to time it right so 
that you can attend one of these bizarre festivals...
 
Three of the most bizarre festivals in Japan:

Naki Sumo – The crying baby festival During 
the crying baby festival, a competition involving 
two sumo wrestlers each holding up a baby 
takes place. The referee puts on scary masks 
in an attempt to make the babies cry. The 
loudest and longest crier is declared the 
winner. Whilst this 400 year old tradition may 
seem a little cruel to us here in the UK, it is 
actually said to keep the babies in good health! 
The festival is usually held in May at the Sensoji 
Temple in Tokyo.
 
Hokkai Heso Matsuri – Belly Button Festival Yes 
you read that correctly, the belly button 
festival! This involves dancers painting faces 
onto their chests and stomachs, using their 
belly buttons as the mouths of a character. 
They then proceed to belly dance their way 
down the streets!
 
Shukatsu Festival – ‘Try before you die’ funeral 
festival Whilst I’m sure many of us avoid even 
thinking about our own death, the Japanese 
have a festival that is all about it. The Shukatsu 
Festival in Japan teaches people about the 
unpredictability of death and teaches them 
how to prepare for it. It includes psychological 
preparation lessons as well as testing out 
coffins! As if that wasn’t enough, you can even 
sample makeup and hair options for your own 
burial!
 



Firstly, stockings are opened on 6th December. Traditionally, children in Germany 
open their stockings on the morning of Saint Nicholas Day (6th December). Also 

known as the Feast of Saint Nicholas, this age-old tradition is not only observed in 
Germany but also in many other European countries. Secondly, Christmas is 

celebrated on Christmas Eve. Christmas Eve (or rather Heiliger Abend) is a day 
packed full of celebrations for Germans. Customarily, many households will spend 

the day decorating the tree, preparing food for the family and decorating their homes.
 As soon as the night draws in, households will gather and sit around the tree. Lastly, 

the Christmas tree is always decorated last. Traditionally, the tree is only put up in 
Germany on the 24th December. Whilst this seems extremely late to me (with my 

family putting up our tree as early as in the last week of November) many of the 
older generation still deck the halls on the morning of Christmas Eve. The rest of the 

home is decorated beforehand, but it's just the tree which is saved until last.
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Queer representation in the horror genre
By Jake Hughes

The two leave Frankenstein’s wedding to ‘create life’; 
becoming same sex parents together. The original ending, 
which was cut, shows Dr Frankenstein stealing his wife’s 

heart to continue the men’s scientific works; showing he is 
willing to destroy his heterosexual marriage for a gay life 
with his partner (in both the lab and life) and his scientific 

work.

In ‘Dracula’s Daughter’, the main character is seeking help to be 
cured of her ‘unnatural’ urges surrounding women. The ‘Bride of 

Frankenstein’ was even more controversial; casting an out gay actor 
Ernest Thesiger as the scientist implied to be in love with Dr 

Frankenstein. 

In the modern day, this theme of queerness in 
horror has continued on, with characters going 

from coded to condemned to outright celebrated 
and normalised. However, this more obvious gay 

storytelling has lead to some friction, such as 
with 2019’s ‘It: Chapter 2’. 
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The movie featured a graphic scene of a hate crime, and a love story between two 
men that was never officially stated. Many people felt it fed into the ‘bury your gays’ 
trope; a pattern in media where gay people are killed off or given sad endings as a 
direct consequence of the earlier Hays Code. On the other side, many people were 

outraged that queer themes were discussed at all, claiming it was ‘forced 
representation’ (despite the fact this doesn’t really exist). Despite this backlash, bit 
by bit, more and more LGBTQ+ representation is being shown on the silver screen.

In conclusion, many queer people have been made to feel like monsters. Horror 
provided a safe place for underground communities to feel seen, and to feel 
understood. Society had made queerness a horror, so we made horror queer.

By Tara Moss



By 
Sophie 
Walshe

Language and culture are intrinsically linked by years of 
simultaneous evolution, during which geographical and 
lexical expansion went hand in hand. Cultural changes 

over this time are mirrored in linguistics and the ability to 
express aspects of specific conditions. For example, the 
Inuit people (indigenous to the particularly cold region of 
Northern Canada) have over 50 words for ‘snow’ because 

of its significant presence in their lives. Meanwhile, the 
British (somewhat predictably) have nearly 100 words for 

‘rain’, for the same reason. 

So, we can see the impact of the situation on language and how people of different 
cultures would be less verbally equipped for life outside their home region. As well as 
this, literature has been used to comment on the importance of language for many 

decades; possibly most notably within the work of Orwell’s ‘1984’, where the link 
between individual agency, rebellion and lexical availability was highlighted through the 

use of ‘Newspeak’. 



Not only is language important in assisting 
the expression of ideas, but it is also 

important in influencing them. According 
to the ‘Linguistic Relativity Principal’, our 

overall perception of the world is directly 
impacted by the language in which we 

speak about it. An American 
anthropologist, Edward Sapir, spoke on 

this subject in 1929, saying, “The real world 
is, to a large extent, unconsciously built 

upon the language habits of the group. No 
two languages are ever so similar that 

they represent the same social reality. The 
worlds in which different societies live are 

distinct, not merely the same with a 
different label attached”. So, the very act 
of speaking is to assign ourselves to, or at 
least associate ourselves with, a culture.

 



 

Whether you have heard of them as paradigms, logical semantics, preconceived subconscious bias 
or quite simply and more broadly, views, the idea that people from different places have different 
ideas and prejudices isn't a foreign concept to many. However, the question of how deep these 

‘different views’ of the world extend is often left unexplored. Logical semantics can help reveal the 
presence of paradigms when studying how even the interpretation of words vary from culture to 

culture.
What is paradigm theory and how does it affect us?

A paradigm is a series of ideas and views of the world that shape the way that the person holding 
them interprets and reacts to events around them. It could be seen as something somewhat of an 
extension of a moral compass in the sense that it is an embedded and preconceived idea of how 

things are (and heavily influences your moral compass) just as morals are also embedded and 
preconceived ideas of what is right and wrong. Paradigms come in ample forms and potencies but 
can refer to ones built up from: social standing; the place you live (ie. the idea of being in a ‘London 
bubble’ when talking about matters such as policy effects); education; and even science. However, 
this article is going to address the arguably most compelling paradigm that affects the way people 
interpret the totality of events and information down to the meaning that singular words hold. This 
is the concept of cultural paradigms, with two most prominent of them being Confucian culture 

and Western culture.
The most common place to start from, in terms of demonstrating how entrenched cultural 

paradigms are within us, is looking at the word ‘should’. At face value, it is the same word that is 
present and used across both Western and Confucian cultures with the same idea of obligation 
intrinsically linked to it. However, there is a further meaning behind this when you look to what 
morals burden the word ‘should’. In both cultures, the word ‘should’ is bound in duty but, aside 

from this, in Confucian culture it also carries ideas of peacekeeping as the most prominent moral 
duty that ‘should’ be done is one in accordance with peace and appeasement.

To someone native to a Confucian culture-abiding country, to say ‘I did what I should have’ implies 
that the outcome producing the least amount of conflict and confrontation was chosen whereas 

in Western culture it is akin to saying the most morally commendable (by Western standards) 
outcome was chosen.

Main cases of paradigm clashes (Confucian vs. Western)
Huntington in his book ‘The Clash of Civilisations’ outlines the 5 foremost ways in which we can see 
Confucian and Western general culture, and therefore biases and systems of thinking differ. One of 
these is concerned with the differing ethos between the West in their principles of ‘liberty, equality, 

democracy and liberalism’ which are followed by an inclination of distrust of the government, 
support of checks and balances, and encouragement of competition. On the other hand, 

Confucian cultures seem to subscribe more to ideas of ‘authority, hierarchy, subordination of 
individual rights and interests, and avoidance of confrontation’ which come accompanied by ideas 

of community outlook being more positive than competition, and a sense of comfort and 
correctness in hierarchy.

Some of these biases, for instance, comfort in hierarchy, of course, may be challenged by some if 
conditions become dire as the West would be less skeptical of their government if they have been 

performing well for a significant amount of time. That is because these aren't rules but rather 
immediate reactions or what some may call ‘gut reactions’.

 

MAZONALICE
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Are they good or bad?
Cultural paradigms could be perceived as negative because of the potential 
barriers they can place on international negotiations and our ability to work 
multilaterally across cultures. This is presented by the differing foundations 

of our automatic assumptions and the things we buy into. Furthermore, 
because they can't be quantified and are purely intuition based, we have 
little way of ‘coding’ how to adjust to them because, although minor, they 
can majorly affect how we face and interpret things, as discussed earlier. 

Having said this, it’s important to note that this is far overshadowed by the 
trouble differing ideologies bring when looking to collaborate across nations.

 On the flip side, this divergence in base assumption and ideas can play a 
major advantage in our collective examination of issues as it allows us to 
examine issues from every angle and value in mind which could only be a 

positive thing.

How the division in cyprus led to a loss in culture
When countries are split by borders, it affects almost 

everything in them. One of the areas where these 
changes are easiest to see is in cultural ways: from 

language and day-to-day life, to religion and traditions. 
Being Turkish Cypriot, my family has experienced some 
of these changes, and still does now, as a result of the 

control Turkey exerts over Northern Cyprus.In 1974, 
Cyprus was divided into the North and South following 
armed conflict that pitted the Turkish and Greek sides 
against each other. Before the division, one of the most 

significant things Cypriots shared were their values 
such as the importance of hospitality and respect. They 

mixed and integrated freely, and participated in each 
other’s traditions; creating an understanding between 
the two groups where they appreciated each other’s 
culture, even in those elements where they weren’t 

included such as language. Greek and Turkish Cypriots 
spoke their own languages, but they had at least a 

basic grasp of the other’s. 

By Lily 
Brandts

In certain areas they would have spoken both 
equally, irrespective of where they were. 

However, some sections of their culture were 
already generally separated, especially 

religion-based culture. Turkey is a Muslim 
country, but Turkish Cypriots are often quite 
secular. So, while they might have observed 
Muslim holidays, most wouldn’t have taken 

their religion much further than that, whereas 
Greek Cypriots valued their religious traditions 

a lot more and they played a major role in 
their identity.



Cyprus was colonised by different nations over 
centuries due to its strategic positioning in the centre of 

the eastern Mediterranean. It was used as a part of a 
political game, especially by the British. Therefore, each 

time it was colonised, another layer of culture (both 
Greek and Turkish Cypriot) was influenced, most 

recently by Britain and Turkey. When Cyprus was a 
British colony, the British legal system was used and 
formed the basis for the current system even now. 

Many Cypriots looked up to the British as they brought 
order and were seen to be advanced; having a positive 
impact on local culture by helping to make the English 
language more widely spoken than before. This created 

more opportunities for inhabitants abroad, in contrast to 
the impacts the Turkish government has had more 
recently. Of course, not everyone was in favour of 

Cyprus’s status as a colony. Greek Cypriots especially 
grouped themselves together against it, but they shared 
a sense of togetherness separate from their colonisers. 

It’s also important to remember that the British 
suppressed Cypriot culture and exploited Cyprus’s 

resources including copper and asbestos which 
benefited Britain rather than the locals.

From 1960 to 1974, the political situation in Cyprus was 
unstable and, at the end of this period, the island was 
divided. The population was redistributed to separate 
sides; each living in different parts of the island ever 

since. The Turkish government gained more influence 
over the North, especially on its culture, as more of the 

mainland population were encouraged to settle to 
increase Turkish presence.

The newcomers were different, often speaking and 
behaving very differently, with other traditions and 
culture. Cypriots initially met them with scepticism 

because of how their presence was, for the most part, 
unnatural and orchestrated by Turkey. Many thought 

they were more westernised and compared them with 
the British. Their popularity wasn’t helped by the fact 

that the government made active efforts to have more 
control over Cypriot life. 

Language played a major role in many Cypriots’ 
cultural identity, because it was something unique that 

they were proud of. They used their dialects as 
political statements to offend the Turks, since their 

accents were so different. They would exaggerate their 
accents as a form of protest against Turkish 

intervention in Northern Cyprus, infuriating many 
mainland Turks. The mainland Turks already looked 
down on Cypriots and viewed them as impure and 

rough, even calling them “Greek bastards” for mixing 
with Greeks before the division.

Greek and Turkish Cypriot children born in or after 1974 
had no interaction or exposure to the other side and, 

as an unrecognised state, Northern Cyprus was 
completely cut off from the world.. The only way in or 

out was via Turkey as a result of the unofficial 
colonisation. Some even compared the island’s border 
to the Berlin Wall because of how heavily enforced it 

was. No one on the Turkish side was taught about 
Greek Cypriot culture or language and they shared 

absolutely no experiences with them. The cultures that 
were shared between Cypriots were abruptly split in 

half and, with this separation, the different sides of the 
island developed their cultures independently. The 
north side, in particular, started to become more 

Turkish than Cypriot in many ways. The border opened 
in 2003 and it is possible to cross, but even nowadays, 

Turkish Cypriots are alienated from the place they 
grew up due to the ways Turkey exerts control over it. 
For example, it’s impossible to even post something 

to Northern Cyprus, as all post must go through 
Turkey and must be posted to an area in Southern 
Turkey, treating it as a district of the country rather 
than an individual place that exists independent of 

Turkey.
Most Cypriots are resigned to the changes there and 
my own family is a good example. My Mum is sad for 

the loss of the unique Cypriot identity and doesn’t 
enjoy going back to Cyprus because it reminds her of 

it. She has made her life in London and prefers to 
remember her childhood there in a positive way. My 
grandparents are the opposite though, and they don’t 

want to leave because they consider it their home. 
They try to preserve their Cypriot identity, even if they 
are angry with the growing Turkish influence in Cyprus, 

and they do this by passing it onto me.
Dilution and evolution of culture is natural in the 

modern world, as new technologies spread along with 
immigration, but in Cyprus, it has gone to the extreme 
and large parts of the old culture have now been lost 

altogether.
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Feminism is the belief that women are systematically disadvantaged, and that there 
should be complete social, economic, and political equality between the sexes. This belief 
requires the acknowledgment that it does not yet exist. That is not to say that progress 
has not been made, because in the last century there has been a ripple effect of change; 
from Mary Wollstonecraft’s ‘A Vindication of the Rights of Woman’ and the suffrage 
movement to the ‘#MeToo’ movement and its uptake on social media. Having said that, 
no apparent change has moulded people’s psychological conduct to the point where we 
would instinctively view all genders as equal and as a spectrum unrestricted by the 
gender binary. Chimamanda Ngozi Adichie said, “we raise girls to see each other as 
competitors not for jobs or accomplishments, which I think can be a good thing, but for 
the attention of men.” Only when this behaviour stops in our immediate surroundings, as 
well as in the media, will feminism no longer be an urgent cause for change. In addition, it 
is not until the idea of a woman’s success is defined by her own dreams and aspirations, 
as opposed to being compared to those of a man’s, that feminism becomes a social 
theory of the past. Nevertheless, feminism has garnered several negative stereotypes: 
some which have been addressed and some which have not. These stereotypes include 
the antiquated, yet persistent, image of feminists not wearing make-up or shaving their 
legs (an idea dating from the 1920s, to provide some perspective), and the very real fact 
that feminism primarily caters for white women. 
 

In a poll of US millennials reported by the BBC, 75% of 
all women polled said the feminist movement has 
done either "a lot" or "some things" to improve the lives 
of white women. However, just 60% said it had 
achieved much for women of other ethnicities; a belief 
shared by 46% of African American women. This 
shows that, inherently it is the fact that feminism 
claims to represent all women yet often ignores so 
many of them that is a key factor in rejections of the 
label “feminist”. This ignorance highlights a critical lack 
of intersectionality. It also proves that we, as a society, 
should do more to challenge the narrowly-defined 
expectations of how women should look and act.
To come to my main point; however, an often 
overlooked stereotype is feminism being perceived as 
an overly intellectual topic which causes people to 
refrain from involving themselves in feminist debate. 

Bella Van de Grampel
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The fear of not knowing what the correct principles are to mention; not having 
read the correct theory; or not using the correct language are offshoots of the 
idea that ‘knowledge is power’ in these settings. Furthermore, due to the 
accepted notion that knowledge is predicated on age and experience, many 
young teenagers (female and male) are wary of providing input in feminist 
discussion, with this syndrome even being prevalent within the minor age gap 
between year groups in schools. These repercussions, which push younger 
students to postpone the opportunity to express their opinion, can have a 
potentially detrimental impact when it is one of the best and most constructive 
ways to learn. Arguably, this is an echo-chamber that originated in academic 
institutions and not necessarily one that affects casual debate over the dinner 
table; however, the mere fact of the matter is that this is a perennial construct 
in universities, private schools, and academic societies and thus highlights one 
shared factor: class.
Throughout the centuries, class has become the most firmly established form 
of social hierarchy, and has enabled people to, at a basic level, condescend on 
the (previously known) proletariat to a monumental degree. The upper classes 
have insisted and insinuated that they know best, and overall, their privilege has 
afforded them the opportunity to internalise the idea that they are more 
intelligent than others. This superiority has been transferred and applied to 
some aspects of university and school life, where only the most 
pseudo-academic input is presumed to be accepted. Overall, the fact that 
feminism, in some circles, has begun to adopt the idea that ‘knowledge is 
power’ in debate is illogical, because it works against the principles of inclusion 
that are fundamental to the advocation of rights for any minority or group facing 
discrimination.
To conclude, I believe that when we want to fundamentally change society, it 
can be infuriating that instead of demanding further change on feminism, 
people feel the need to dictate the political vocabulary in a group and warrant 
exclusion to those who do not have the time or access to master it. Language 
itself can be contested, and convoluted, and can disguise the meaning of what 
is trying to be conveyed. Instead of looking down upon ideas that are expressed 
clearly and without theoretical terms, new thoughts should be celebrated and 
welcomed into the feminist movement.
 



 
 
 
Vibrant colours,
Finger print of society.
United at last,
Hearts alight.
Twirling rainbows of diversity,
A lifetime of hope.
 
Communities of legends,
Strong beliefs and strong minds.
Buzzing histories,
Vivid stories.
Confidence donors,
Happiness sharers.
 
Ancient traditions,
Intricate languages.
Flourishing like a flower,
Multi coloured Nation.
Beating heart of joy,
Bringing us together in an equal world.

Culture, a poem:
Sienna Ghosh
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Is the cultural 
indifference 
between the 

younger and older 
generation really 

as big as we may 
think?

 

In their youth, things weren’t as diverse and multicultural as they are now, so their 
opinions are just what they were taught was ‘right’. Equality was always a problem, and 
it always will be; however, it’s clearly taking a turn for the better, as young people have 
a fundamentally different approach to cultural issues of race, gender, and identity.
But why might that be? Would we, as the younger generation, really have such 
sophisticated beliefs and opinions, if not for the years of discussions before us? 
Everything must be built from the ground up and it must start somewhere. But when 
you already have a foundation, it seems very easy to gain a superiority complex about 
your propositions when in fact your input would not be nearly as developed without 
the years of ideas before you. Each generation initially seems progressive in its youth, 
but it’s only the best it has been so far.
Social media and the growth of technology have also had a profound impact on the 
way people think and act. Society has evolved immensely in recent years, thanks to 
the rapid growth in technology. Trends have had a tremendous influence on today’s 
generation and many teenagers and young children are heavily affected by popular 
influencers and creators. Furthermore, many current affairs related to politics and 
activism have been brought to light online, with its main target audience being 
under-25s. Thanks to social media, marginalised news and issues that would otherwise 
not be covered so widely are being shared by teenagers and young adults. Thanks to 
social media, marginalised news and issues that would otherwise not be covered so 
widely are being shared by teenagers and young adults. According to the Pew Research 
Centre, with an experiment conducted in September 2019, over 98% of teens (13-17) 
use social media, compared to 68% of those aged 55-73. These statistics show that 
there has clearly been a significant growth in tech adoption over the past couple of 
decades, with social media mainly being used by Gen Z.

The generation gap is the contrast of opinions 
between one generation and another 

regarding beliefs, politics, or values and, at a 
first glance, you may think the generation gap 

is much bigger than it really is. Of course, it 
depends on what area you consider, whether 
it’s the generation’s attitude towards different 

groups, races or how often they use 
technology. Additionally, it also depends on an 
individual’s background; the ideas and beliefs 

set in stone by the people they grew up 
around and were majorly influenced by. Many 
feel as if older generations such as the ‘silent 
generation’ are much less educated in things 
to do with gender, sexuality, or race; or they 

are possibly just ignorant. 



This would immensely divide the generations as it would prevent generations such 
as ‘baby boomers’ being connected to current societal issues discussed on social 
media; issues that they wouldn’t necessarily be made aware of elsewhere in society. 
Now that the newer generation has the chance to be freer and more independent, 
this leads to the possible clash of older generations who do not understand the 
new adaptations of society. Furthermore, there has been a rapid development of 
ideas and views in society over recent years; causing Gen Z to acquire more 
freedom. Newer generations have become more accepting in recent years, with the 
current normalisation and acceptance of issues such as mental health. Overall, this 
is helping many people who are struggling in the dark. Openness around the topic 
allows communication to be easier and the problems to be resolved more readily, 
compared to in older generations where they weren’t discussed as frequently and 
were considered ‘taboo’ subjects.
And so, taking all these factors into consideration, I personally think that the 
generation gap is, and always will be prominent. That being said, different 
generations probably do have more in common than we initially believe. Of course, 
like everything, there are many exceptions and circumstances as, resembling what I 
said earlier, it can depend entirely on the environment you were brought up in and 
your privileges so it is difficult to judge the generation gap without taking this into 
consideration.
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In this article debating sufficiency and 
necessity, I will be demonstrating religious 
culture. Religion is seen to be compatible 
with science and so its progression of views 
can change too. In a BBC Radio debate in 
January 1948, F. C. Copleston (a Jesuit 
priest) and Bertrand Russell (an agnostic 
philosopher), focused on the issue of 
sufficient reason and contingency 
compared to necessary existence. 
Copleston began the debate by saying that 
the world has beings “which do not contain 
in themselves the reason for their existence”, 
thereby defining contingent beings. He 
believed that the chain of beings must stop 
somewhere: with a ‘necessary being’. His 
argument is logical because beings can 
conceive it and so the concept of a 
necessary being can be considered 
successful.
 This ties in with Thomas Aquinas’s third 
way of thinking. He said that if “there are 
certain things in the universe [that] are 
capable of existing and not existing”, then 
there must have been a point where 
nothing existed. Therefore, it would be 
impossible for things to begin to exist and 
so we must admit the existence of some 
‘being’ having necessity within itself and 
causing others to have necessity. 

He says that this being must be God, as 
the image of Him would be the only 
explanation. With this in mind, we must 
stop somewhere. He used an analogy to 
explain that “if you add up chocolates you 
get chocolates after all and not a sheep.” If 
the chocolates are contingent beings, you 
won’t end up with a sheep (a necessary 
being) without a further explanation, which 
is a non-contingent being: a being that 
cannot not exist. The explanation is a 
necessary being and helps to reject infinite 
regress..

Russell’s argument of brute fact is contradictory to his 
argument of the quantifier shift fallacy because it is saying 
that we already understand enough to understand the 
universe compared to it being a brute fact which tells us 
that we do not have enough knowledge to understand. 
Copleston also believes that God is not only a necessary 
being, but also a sufficient reason. All facts require a 
reason and root back to something if the idea of infinite 
regress does not exist. A sufficient reason is a full reason 
with no more explanation needed. Richard Swinburne 
explained this by saying “God is simpler than anything we 
can imagine.” The word ‘simpler’ relates to the idea that 
God has the fewest parts to the explanation as he 
answers everything. William of Ockham’s (c1290 – 1349) 
principle that “entities are not to be multiplied beyond 
necessity” explains that, when looking for an explanation 
of something, all you need is something sufficient to 
explain it and nothing more. He is saying that once you 
have a sufficient reason or necessary being to explain the 
universe, no more questioning is needed. If there is more 
than one way of expressing something, one will always be 
the simplest which in this case is God. 

If every individual part of the universe has a cause, we are 
able to understand the whole. We cannot have one answer 
as each part cannot explain one whole. You can’t assume 
the total chain of reasons as they do not have one answer: 
go on to infinity.
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We cannot apply a cause to something that has not been experienced. 
Immanuel Kant’s way of explaining it is that “if the supreme being forms a link 

in the chain of empirical conditions, it must be a member of the empirical 
series, and like the lower members which it precedes, have its origin in some 

higher member of the series.” If God is part of phenomenal reality, he must 
have a cause. If God is not part of phenomenal reality, he must be uncaused; 

however, it is not possible to have knowledge of this. Therefore, we cannot 
know if God is a necessary being and can only express beliefs and opinions 

towards how successful the idea is. 
 

The cosmological argument is a way of explaining the universe. The argument cannot explain God but 
can suggest ‘God’ as an explanation. Kant’s (1724-1804) argument is a good example of a conclusion not 
being possible. His distinction between phenomena and noumenon helps to understand the difference 
between a posteriori or brute fact. 

If the simple explanation is inadequate, only then is a more complex explanation required. Copleston’s 
theory of necessary being cannot be proved or disproved and so a more complex explanation such as 
Russell’s does not need to be explored. David Hume agrees when he asks the question “Why may not the 
material universe be the necessarily existent being, according to this pretended explanation of necessity?” 
We can’t understand everything as a whole but we can understand it in separate parts. The idea of reason 
because an explanation cannot be simple. If all the bricks in a wall are small, it does not mean the wall is 
small. A mistake can be made because an attribute of parts may not be an attribute to the whole. A 
sufficient reason is attributing reasons to a whole even though these attributes are different for each part.
 

Girrl in Red: a queer icon

What is queer culture and why is Girl 
in Red queer culture anyway?
 

Queer culture has been an important part of queer identities 
throughout history; as a means of expressing oneself, feeling less 
alone, or even identifying others. From fashion to music to art and 
much more, queer people have been creating a space for 
themselves in the arts as long as the arts have existed. 
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In 2020, this question began circling around certain 
corners of the internet; the principle being a way to 
subtly ask someone if they’re also sapphic - and it’s 
only half a joke. Of course music taste doesn’t 
actually define someone’s sexuality, but this shows 
just how widespread the appreciation for her music 
across the sapphic community was, and the shared 
joy in the experience of feeling seen in media (which 
links back to the importance of representation in 
media, but that’s a whole other can of worms I 
could, but won’t go on about in this article). This is 
one of the reasons why she’s regarded as an ‘icon’ 
of queer culture. In fact, her impact and significance 
to the community is such that this isn’t the only 
reference to her that has become a part of queer 
culture. Her previously mentioned song “I fell in love 
in October” is seemingly everywhere in October; 
either in the form of painfully sweet videos of 
couples (making me feel painfully single), or videos 
of other queer teenagers feeling the same way.
 

Entering the mainstream
When “I fell in love in October” started entering the 
mainstream, not everyone was entirely supportive of 
this, initially (and regrettably), myself included. People 
felt that the meaning of the music they held close to 
their heart, deeply related to, and felt empowered by, 
was being disregarded by people who weren’t queer. 
When Girl in Red released her album, she said that she 
didn’t want to be put in a box, or gate-kept, and the 
initial discomfort did eventually largely die out, but I 
think it’s still important to discuss why I believe this is a 
harmful mindset. Limiting an artist to their queerness 
doesn’t only infringe on their music, but their 
personhood. Artists are people and, like most other 
queer people, they don’t want to be just viewed as a 
label, or a symbol. They want and deserve to have all 
facets of their personhood acknowledged; just as any 
non-queer person would be entitled to. Not only that, 
but it seems to indicate that you can only relate to the 
song if it is being sung about genders that your gender 
and sexuality align with, which simply isn’t true. As 
queer people, on countless occasions we have 
certainly had to adapt songs singing about straight 
relationships but it doesn’t make the fact that the core 
thing we relate to about that song is love, any less valid.
 

In the end, love is love and I believe that it’s a 
shared human experience that should be 
celebrated equally in all its many forms and, if 
someone enjoys listening to a song, we 
certainly shouldn’t stop them supporting a 
blossoming artist. Queer culture is a massive 
part of queer identities and it’s changing and 
growing all time. As long as queer culture has 
been around, it has merged into the 
mainstream but this doesn’t make it any less a 
part of our history.
As more and more queer artists (of all kinds) 
are emerging, I encourage you to support and 
celebrate them, no matter your gender or 
sexuality. I encourage you to learn to cherish 
the parts of queer culture that have become 
mainstream, whilst being mindful of the 
importance and history they hold by having 
found ways to express themselves in spite of 
facing adversity.
 

By Fia Henderson

The cover to 'we fell in love in 
October'
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My father is from New Zealand and, when visiting our family there, I 
have been fascinated by the fact that the place feels European but is 
peppered with Māori culture or influence. I see signs in English and in 
Māori. I see a street of European-style residential homes with a Māori 
meeting house (marae) among them. I see a wooden bridge, with 
Māori carvings, in the centre of a concrete town. I wanted to discover 
how Māori culture fits into New Zealand society today and how this 
has developed overtime, from the arrival of the Europeans to the 
present day.

Māori people first settled in New Zealand or Aotearoa in around 1300 AD. They arrived from East 
Polynesia in ocean waka (canoes) and came to shore at multiple points along the New Zealand 
coast. By the end of this century, the whole of New Zealand had been investigated. Many of the first 
villages were often near harbours or the mouths of rivers for easy access to the sea and good 
fishing grounds. The Māori people started to discover an entirely different world, with a cooler 
climate, and unusual flora and fauna. They found huge, impressive forests inland and, eventually, 
Māori culture started to move away from being maritime; instead becoming centred around these 
forests and their wildlife. They established agriculture with the use of effective techniques, like using 
embers from their fires to warm soil. The Māori became skilled at crafting and carving. They made 
tools out of pounamu (greenstone) and tūhua (obsidian), and often decorated buildings and canoes 
with intricate wood carvings. They also made ornaments out of stone and used flax for weaving. 
These tools and decorations were traded with European sealers and whalers prior to the arrival of 
European settlers in New Zealand. The Māori strongly believed that humans should respect nature 
and that people were a part of it. Subsequently, the exploitation of natural resources was overseen 
by strict methods of tapu (sacredness) and mana (spiritual authority). These methods were 
managed by tohunga (priests). Māori society was formed around groups based on common 
ancestry, and both polygamy and cannibalism were integrated into these groups. Status (mana) 
was very important in Māori society and so warfare was a significant part of Māori life, although the 
conflicts usually didn’t last very long.
 



The British first arrived in New Zealand in 1769, led by the British explorer James Cook. While the 
initial Māori response to their arrival is mostly unknown, there are a few examples in 19th century 
literature. For example, Te Horetā Te Taniwha of Ngāti Whanaunga (of the Coromandel Peninsula) 
said that:
‘Our elders saw their ship and said that it was a god and that the crew were goblins... The elders...
said, “Indeed they are goblins as they have eyes in the backs of their heads. That is why they row 
with their backs to the shore.”’1 In the beginning of the 1800s, the Māori world was turned upside 
down. Conflict rapidly increased between rival tribes as the Māori fighters used the muskets 
introduced by Europeans. As a result of these wars, around 20,000 people died, Māori battle tactics 
were changed, and tribal boundaries were altered. To combat this problem, The Treaty of Waitangi 
was signed in 1840 by more than 500 Māori chiefs and representatives of Queen Victoria, and was 
designed to end the tribal conflicts and provide a ‘constitutional basis for the establishment of 
British law and government in New Zealand.’ The British version of the treaty states that Queen 
Victoria now had sovereignty over New Zealand, while the Māori version grants ‘tino rangatiratanga’ 
(chieftainship) of New Zealand to the Māori people. This difference in terminology is still debated 
even today. Furthermore, violence broke out at the time between the
Māori and Pākehā (non-Māori), which worsened in the 1860s. This conflict was due to the British 
desire for more land in order to maintain its growing population. 

Despite the huge effort by the Māori people, they lost 
millions of acres of land. In addition, their numbers 
were decimated by diseases brought over by the 
Europeans, reducing the Māori population to under 50,
000 at the beginning of the 20th century. With the 
total population of New Zealand now being 800,000, 
the Māori people consequently had little influence in 
the country’s affairs. In the 1900s, many Māori leaders 
tried to bring about change to help revive their culture 
in New Zealand. However, after the Second World War, 
a large number of Māori migrated to urbanised areas 
which led to an increased demand for these people to 
be ‘turned into’ British New Zealanders, and for the 
two cultures to merge (cultural assimilation). 
 

The Māori were deterred from speaking their own language and housing policy promoted ‘pepper 
potting’: the idea that Māori people should not be concentrated in one area. In fact, the 1961 Hunn 
Report supported moving rural Māori into cities where the culture was mostly non-Māori. Many 
Māori felt torn between the desire to maintain their own culture and the push for assimilation. This 
policy soon moved to become a policy of integration, in which the two cultures would be mixed to 
create ‘one New Zealander’. This meant that a lot of the Māori culture and traditions were lost as 
they were the minority, and no provisions were made to protect this.
However, this concept of assimilation was quickly challenged by the Māori in the mid-1960s and 
onwards. People emphasised the need to promote Māori culture and language and many argued 
that New Zealanders ‘could exist in one nation but as two peoples.’ In addition, there was a protest 
march in 1975 across the entire North Island which voiced discontent at the huge loss of Māori land. 
In that same year, the Waitangi Tribunal was created to help deal with breaches of the Treaty of 
Waitangi. 

Maori Tribes Performing in 
National Kapa Haka Festival
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I am pleased the outlook for the Māori culture is positive and that generations such as mine will get 
to see and experience their traditions, arts and language but also that the Māori people will be 
respected and considered in policymaking. New Zealand is the only place in the world with this 
Māori culture. It is unique and to be treasured.
 
1 Quoted in John White, Ancient history of the Māori. Vol. 5. Wellington: Government Printer, 1888, p.
105. 2 A government policy statement: https://www.beehive.govt.nz
 
 

Uncontacted tribes
Uncontacted tribes exist in several areas of the world, particularly in the Amazon rainforest and in 
Papua New Guinea. Official estimates suggest that there are over 100 different uncontacted 
groups of people in the world today. Although some have had brief contact with neighbouring 
tribes or traders, these people are self-sufficient and live in almost complete isolation. Because 
of this lack of communication, there exists a huge diversity of culture among these different 
groups, which has remained unchanged for many hundreds of years and must be protected in 
the modern world. Uncontacted tribes are essential to us as humans, not only because they 
provide a depth of culture that we would otherwise lack, but also because of their knowledge of 
the natural world and the harmonious way in which they protect it. However, uncontacted tribes 
have faced, and continue to face, a wide range of threats to their survival. One example of these 
isolated tribes is the Awá people living in the Brazilian rainforest. Although they once lived in 
villages, since 1800 they have been forced to adapt to a nomadic lifestyle to escape from 
European settlers. A combination of lack of government action and massacres reduced the size 
of the Awá tribe significantly. Of the 350 remaining members, more than 100 have never had 
contact with the outside world. Conflicts with logging (the cutting and felling of trees) have put 
this tribe at risk of extinction. In 2011, illegal loggers burnt an eight-year-old girl alive and destroyed 
the Awá people’s village. They are now considered the most endangered people in the world due 
to the fast depletion of the rainforest.
 
 



These people aim to convert others to Christianity, as they believe that they are ‘living in the dark’. 
Just a few years ago, Evangelical missionaries made contact with a previously isolated tribe in Peru 
after building a missionary village. Not only is the initial contact damaging to the members of the 
tribe due to the spread of disease, but the missionaries also seek to erase the traditional cultures 
of these people.. Finally, deforestation and logging threaten the very fabric of these tribes’ societies. 
Large projects such as road building and agriculture mean vast amounts of deforestation and 
habitat loss. This depletes the rainforest of natural resources, and threatens the way that 
uncontacted tribes live. Declining biodiversity and increasing extinction rates makes it harder for 
isolated tribes to hunt and grow food, and may force them to leave the rainforest. There are 
several organisations campaigning to protect these isolated tribes, including Survival International. 
They aim to raise awareness about the existence of uncontacted tribes, and protect their land to 
ensure the preservation of their culture. By ensuring that the rights of these tribes are respected, 
we get closer to the goal of preserving their unique culture and way of life.
 

Anonymous

Exploitation of rainforests and other natural environments puts uncontacted tribes and their 
homes and ways of life at risk. In the Amazon rainforest, cattle ranchers carry out mass 
deforestation and destruction. The Akuntsu tribe in the rainforests of Brazil was almost 
completely wiped out by cattle ranchers in the 1990s and today only five of its members remain.
 These mass genocides are common when economic exploitation is prioritised over 
environmental and cultural protection. However, the biggest threat to uncontacted tribes is 
actually disease. Because of their lack of contact with the outside world, many tribes have not 
built up immunity to common illnesses, and so at first contact they can be fatal. It is estimated 
that between 50 and 80% of tribe members die after first-contact due to contraction of 
diseases. For example, in Peru half the members of the Nahua tribe died in the 1980s after oil 
exploration on their land..
Another threat facing tribes that have little to no contact with others is Christian missionaries. In 
several branches of the Christian faith, including Evangelists and Mormons, missionary work is 
still common and encouraged. 
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The territories and estimated numbers of 
uncontacted tribes around the world



Waiting For Godot - Peformance review
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Patrick Stewart and Ian 
McKellen in Waiting for Godot



Beckett used a number of techniques stylised by Brecht, a playwright mainly active in mid 20th 
Century Germany, whose primary focus was rebelling against Aristotelian tradition of theatre in 

which audience enjoyment and emotional indulgence superseded political commentary. Not only 
did Beckett challenge traditional theatre by following these techniques - minimalist set design, 

breaking the fourth wall (at one point Vladimir points to the audience, describing them as “a bog”) 
- but he also contrasts the idea of catharsis, use of an idealistic hero and building-block style 

plot-line. The protagonists are not architects of their own downfall, instead victims of 
circumstance. Effectively, social, political and economic values replacing the role of the gods. 

Perhaps this is why Beckett uses the subtitle “a Modern tragicomedy”, also using humour to make 
satirical religious remarks.

Vladimir and Estragon’s isolation and intimacy is also much more apparent on stage. Not only 
does the afore-mentioned minimalist stage highlight their isolation from society, but it also draws 

attention to their friendship, which is often referenced as one similar to that of a marital 
relationship. This defamiliarisation, due to the omission of any female characters, could be seen 

to contrast and contradict the “masculine” ideals prevalent in the 20th Century too. The play 
proffered a fantastic insight into the way in which Beckett’s writing can be interpreted and 

transformed on stage, giving us a clear understanding of Beckett’s stance on post-war 
socio-political structures and the growing sense of nihilism and agnosticism in Western society.

By Sophia
Wyllie

THE BELL JAR
Fiction or Autobiography?

(TW: Discussion of suicide and mental heath)
 



Whilst reading, some infer that this may have been Plath’s potential (and literal) process of thought when 
creating the character of Esther. Like the protagonist, the character Plath also has six letters in her name 
which prompts the implied question: Is that why she chose that particular name [Esther]? For luck? This 
can be viewed as the most overt comparison of the two characters discernible in the novel; however, when 
delving into deeper analysis of Plath’s biography, additional correlations between the lives of Esther and 
Sylvia emerge. 
Like Esther, Plath grew up in Boston with a single mother after the death of her father at an early age. Plath 
likewise won an internship on a glamorous New York magazine in 1953 much like the one Esther is working 
on when we are introduced to her in the beginning of the novel. As the reader, we later witness Esther’s 
academic rejection from an illustrious writing course which triggers the severe spiral of her mental health, 
resulting in an eventual attempt on her own life. This event within the novel is indisputably semi- 
autobiographical due to its direct emulation of Plath’s own experiences, also suffering from the burden of 
her own rejection after failing to secure a place on a Harvard creative writing course.The details surrounding 
both Plath and Esther’s suicide attempts are disconcertingly comparable. Plath recounts an attempt on her 
life in the poem ‘Lady Lazarus’ of which the first line reads “I have done it again”. In reference to “it” we can 
speculate that she is referring to a suicide attempt. She has disclosed that this is not her first time and nor 
is it Esther’s who tried to end her own life twice in previous chapters. 
In ‘Lady Lazarus’, Plath says “I rocked into a ball, shutting myself off to the world like a seashell. People had 
to call and call for me to come back to life, and had to pick off the worms, which had already begun to 
infest my dying body, as though they were pearls that were stuck to me”. Plath consciously equips bleak 
marine analogies and imagery to create a compelling (but sombre) effect. However, the elegiac undertones 
of the poem escalate when comparing the depictions of suicide between the two media. In ‘The Bell Jar’, 
Esther also mentions ocean imagery when recounting her suicide attempt saying that “The silence drew off, 
baring the shells and pebbles and all the tatty wreckage of my life. Then, at the rim of vision, it gathered itself,
 and in one sweeping tide rushed me to sleep”. The judgment to provide complimenting imagery in both 
suicide depictions, only furthers the concept that Plath created the protagonist as a manifestation of herself.
 

In ‘The Bell Jar’, through the voice of Esther, Plath explores how the very nature of 1950s’ society can have a 
severe impact on an individual’s mental health. Like Plath, Esther struggles with the constraints on the female 
role: the ingrained expectations of typical ‘womanhood’ and both women clash with the stifling social norms 
prevalent in the 1950’s. Both could be further viewed to relate in finding conforming to society's rigid 
stereotypes of femininity difficult to cope with. Like Plath, Esther worked for a women’s society magazine 
which magnified both societies' much sought after image of female perfection which both Esther and Plath 
heavily disputed. Esther and Plath are so intrinsically linked that even Plath’s own mother attempted to halter 
the publication of the book in the United States after Plath’s suicide. Aurelia (Plath’s mother) believed that too 
many people would recognise Plath’s character within the pages of the book and declared that she didn’t 
want “their dirty linen” aired in public. However, Plath’s husband Ted Hughes conceded and allowed 
publication despite this (much to Aurelia’s displeasure).
By the final chapter of ‘The Bell Jar’, it becomes exceedingly difficult to contend that Plath did not use 
Esther’s voice to illustrate her personal struggles and decline of her mental health. Therefore, it can be 
deemed an autobiography, and could be referred to as such, whilst under the thinly veiled guise as being 
labelled fiction. Perhaps the most compelling fact of all, Plath’s own therapist advised her to heal herself 
through the process of writing. However, in ‘The Bell Jar’ Esther can be seen as evolving to become a survivor 
whilst tragically Plath succumbs to her illness.
 

BY TABI STUART



Should historical 

artefacts be returned 

from museums to 

their country of 

origin?

 

Who do historical artefacts belong to? In recent years, 
this question has become far more contentious. 

Museums across the West, particularly the UK, contain 
artefacts from all over the world: Africa, Asia, South 

America and sometimes countries in Europe itself. From 
the Benin Bronzes of Nigeria to the Elgin Marbles, the 
Western world contains some of the most significant 

artefacts obtained throughout history. However, most of 
these were acquired through conflict or periods of 
colonialism. Countries now seek to repatriate these 

artefacts, and museums are faced with the problem of 
whether or not they should be returned. So, why is it that 
this debate has become more widespread in recent years? 

Following the worldwide Black Lives Matter protests in 
2020, there was a renewed focus on racism and 

colonialism in the art world. Along with advances in 
research techniques and a rise in interest in art looted by 
the Nazis in the Second World War, it is clear as to why 

this has become such an issue today, and why many 
people believe it is so important to return these artefacts.

 
 

The first obvious objection to 
artefacts remaining in museums is 

that it is morally wrong. The 
circumstances they were taken in 

were often dubious or, 
alternatively, the objects were 
simply stolen and so to return 

them would be giving them back 
to their rightful owner. They also 
exist as a part of the political and 
cultural identity of the country 

they come from. This significance 
of identity becomes detached 

once it is displayed in a place it has 
no cultural attachment to. Whilst 
researching this issue, one of the 
most shocking statistics I found 

was that, according to an estimate 
in a 2018 report commissioned by 

the French government, 90 
percent of Africa’s material 

heritage is now located in the 
West in major museum collections. 

It makes sense as to why some 
museums argue that if all artefacts 
were to be returned to the country 

they came from there would be 
nothing left for people to see, 

which again emphasises the scale 
of cultural theft that has taken 

place historically.
 

Examples of these items include the Benin Bronzes, 
taken from Benin in Nigeria by British soldiers in 1897 

and now spread all around museums in Europe and 
America. Another is the Rosetta Stone, seized by 

British troops from the French army in Egypt in 1801. 

By Cate 
Coverley



It remains one of the most popular exhibits in the British Museum, who 
have claimed that they will be holding onto this stone. Is it right that one 

of the most famous artefacts in the world, a stone that owes all its 
significance to the cultural history of Egypt, is residing in a Western 

museum, never to be returned? This debate in itself perpetuates 
colonialist ideologies, and that the country these items have been taken 

from are inferior to the country they remain in. For instance, the 
Koh-ih-noor diamond that was seized by the British East India company in 

1849 is currently part of the British Crown Jewels. Perhaps the most 
famously contested artefacts would be the Elgin Marbles. Whilst Greece 

argues they were taken in questionable circumstances, Boris Johnson 
recently told a Greek newspaper they were “legally acquired...under the 

appropriate laws of the time”. They are just one example of items that the 
British Museum has refused to repatriate.    But, of course, the museums 
and collections these artefacts currently belong to are not at all keen to 

allow them to be returned. Some of the countries they would be returning 
the artefacts to are supposedly ‘ill-prepared’ and museums believe they 

are safer where they are now. 

However, if the national galleries of these countries do seem ill 
prepared, I would argue it is because so far, they have not been 

given the chance to even begin learning and evolving to the 
challenges of preservation. There is also the argument that some 
of the places they would be returned to no longer exist or else 

the location of origin is ambiguous. 
The court of Benin, which commissioned the Benin Bronzes, 

hardly resembles contemporary Nigeria. Yes, in some cases an 
item may not be able to be returned to places that no longer 

exist. But the argument that the location of origin can be 
‘ambiguous’ in some ways just highlights a lack of responsibility 
from museums in researching the actual history of the objects 
they hold. Having said all this, there have recently been some 

steps made towards repatriation from certain countries. In 
February of this year, the Netherlands National Museum of 

world cultures stated it would search its collections for stolen 
colonial era artefacts. An expert committee said the Dutch 
government must recognise the injustice done to people of 

former colonies and conduct an entire unconditional return of all 
looted goods. 

 

In 2018 Macron recommended art 
taken from sub-Saharan Africa should 

be returned. He attended a press 
conference with President Talon of 

Benin in March of that year. In 
October 2017, France returned eight 
3,000-year-old statuettes, that had 

been smuggled illegally and 
discovered at a Paris train station, to 
Egypt. Certain countries are starting 
to lead the effort towards returning 

these artefacts, and hopefully this will 
help some of the more reluctant ones, 
including Britain, to do the same. So, 
the next time you are in a museum, 
consider the cultural significance of 
the object you are looking at. How 
did it get there, and where do you 

think it belongs?
 



I think it’s safe to say there isn’t a single person in the world that dislikes music. I mean, everyone 
has their own preferences, but I find it hard to believe that someone would hate all genres of 

music. Biologically, we surely have no need for it, yet it plays such a large part in the social 
development of our lives. How is it then that we as humans have this deeply rooted desire to 
make various different noises using instruments or our voices wherever we go in the world? 

Luckily, science offers us an answer!
It is generally believed that the world’s earliest musical instrument was a flute, made entirely 

from bone, dating back roughly 40,000 years. In terms of nature, the most commonly recognised 
form of music in the animal kingdom is, of course, birdsong, although this is used as a means of 
direct communication, whether it be to attract a mate or to scare other rivals away. Therefore, it 
is hard to say for certain whether non-human species indulge in music purely for pleasure. We 
do; however, know that a neanderthal human made a ‘bone flute’ using the left thigh bone of a 

cave bear 60,000 years ago, suggesting it is possible for other animals to do so.
Whether you’re musical or not, you can probably tell if a harmony sounds bad or ‘wrong’. 

Sometimes it can even feel physically painful or unsatisfying to hear a discordant harmony, 
which in itself has puzzled scientists and composers for centuries. 

The ancient Greeks thought that it was simply the ratios 
in string lengths of the instruments that affected the 
harmonies, taking a purely mathematical approach, 

whereas the 20th century composers believed that how 
a harmony sounded was based on the individual’s 

musical taste. However, scientists today have conducted 
research to suggest that musical chords sound good or 

bad mostly depending on whether the notes being 
played produce frequencies that are harmonically 

related or not.
So, in conclusion, why do us humans make music? 

Research has shown that listening to and playing music 
increases cohesion within society and promotes feelings 

of group love through the modulation of oxytocin (also 
known as the ‘love hormone’). By playing music, 

individuals’ internal rhythms can be synchronised to 
allow them to experience a sense of kinship and even 
reduce stress. It is our need for connection with other 

members of society that leads us to create music.Anonymous
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Pop Culture
The perfect swiftie playlist

For me, music is a way to express myself. It is something which is able to give voice to emotions and 
feelings which can be repressed and hard to explain. There is no musician who does it better than 
Taylor Swift. To some she is just another pop singer, but to others she is so much more. She is an artist 
her followers have grown with and she is one of the only musicians who has managed to evolve from 
country music to pop and then to indie. Swift’s awards and nominations speak for themselves, but 
where she is truly captivating is through her ability to make someone feel a little less alone. Just 
recently celebrating from the release of ‘Red (Taylor’s Version)’, which included her debut short film, as 
well as her third Grammy for album of the year (with only Frank Sinatra, Stevie Wonder and Paul Simon 
to have achieved the same feat), she has never been more relevant. 
Whether you are a die-hard swiftie, or have never listened before, here are 13 songs for when your 
playlists feel as if they need a bit more Taylor:
 
 
When those first drums enter, you will be taken away to a world of reminiscing. It’s the best song 
to get you up dancing and “spinning like a girl in a brand new dress”.
 
Best Lyric: “And I guess we fell apart in the usual way, and the story’s got dust on every page, 
but sometimes I wonder how you think about it now and I see your face in every crowd"
 
 
 

Holy Ground (Taylor’s Version) – Red (Taylor’s Version)

Death by a Thousand Cuts – Lover
 

Here is another song in which Taylor takes a sad story and places it within a soundscape that is 
entirely addictive and begs you to sing along. And need I mention the bridge...

 
Best Lyric: ‘My heart, my hips, my body, my love, Tryna find a part of me that you didn’t touch, 

gave up on me like I was a bad drug, now I’m searching for signs in a haunted club’
 
 

New Year’s Day – Reputation

This song is my personal favourite off the ‘Reputation’ album. It celebrates the big moments of 
relationships, but also shows that the small things are sometimes the most important, such as clearing 
up together after a party. It is so beautiful and simple, and the piano part which occurs throughout the 
song is the perfect example of this. I believe it is one of her best written love songs.
 
Best Lyric: ‘Please don’t ever become a stranger whose laugh I could recognise anywhere’ 
 

PHOTO CREDITS: RED TAYLOR'S 
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Cardigan – Folklore

This song is the perfect representation of the ‘Folklore’ album. Not only does it feature the ‘Folklore’ 
fictional love triangle created by Swift, and the emblem of the album, the cardigan, but also, it is expertly 

lyrically crafted, with every lyric cutting to the absolute core.
 

Best Lyric: ‘You drew stars around my scars, But now I’m bleeding’
Honourable mention: ‘When you are young, they assume you know nothing’

 

Marjorie is an ode to Swift’s relationship with her late grandmother who herself was a musician and 
encouraged Swift to pursue music. It tells you to listen and love the people around you, and that the 
people you have lost will live on in your memories for ‘Evermore’.
 
Best Lyric: ‘And I complained the whole way there, the car ride back and up the stairs, I should’ve asked 
you questions, I should’ve asked you how to be’
 

Marjorie – Evermore

Last Kiss – Speak Now

In Taylor’s own words “The song ‘Last Kiss’ is sort of like a letter to somebody”. Last Kiss is the perfect 
lament to a lost relationship and cements Taylor as a songwriter who writes ridiculously hard-hitting 

bridges.
 

Best Lyric: ‘So I’ll watch your life in pictures like I used to watch you sleep, And I feel you forget me like I 
used to feel you breathe’

 

Champagne Problems – Evermore

Champagne Problems tells the story of a declined marriage proposal and it is one of Taylor’s best 
story-telling songs. The melody and piano accompaniment are beautifully simple, which makes the lyrics 
stand out even further.
 
Best Lyric: ‘Because I dropped your hand while dancing, left you out there standing, Crestfallen on the 
landing,Champagne Problems’
 
 Never Grow Up – Speak Now

This song documents the weirdness of growing up and leaving home and how important it is to enjoy your 
youth whilst it lasts. (Get tissues ready)

 
Best Lyric: ‘But don’t make her drop you off around the block, remember that she’s getting older too, and 

don’t lose the way that you dance around in your PJ’s getting ready for school’
 
 Picture to Burn – Taylor Swift

This one is an absolute classic, it features baby country singer Taylor, being only 16 when the album was 
released. When you’re angry or need your spirits lifted, it’s one of the best to scream along to.
 
Best Lyric: ‘So watch me strike a match on all my wasted time, as far as I’m concerned, you’re just another 
Picture to Burn’
 
 
 



Cruel Summer – Lover

Cruel Summer is the perfect song about a secret, summer romance (it’s incredibly catchy) and it also 
features one of Taylor’s best pop bridges that you can’t help singing along to. 

 
Best Lyric: ‘I don’t want to keep secrets just to keep you’

 
 You are in Love – 1989

1989 is arguably Taylor’s best pop album and it separated her from her previous country music. There is 
something about this song which is so striking, and it provides an incredible representation of what falling 
in love sounds like. In my opinion, it is the most underrated song off of ‘1989.’
 
Best Lyric: ‘And you understand now why they lost their minds and fought the wars, and why I’ve spent 
my whole life tryin’ to put it into words’
 
 All Too Well (10-minute Version) (Taylor’s Version) (From the 

Vault) – Red (Taylor’s Version)
 

Where do we start? All too Well was already Swift’s best written break-up song, with the same chord 
progression looping throughout, and the lyrics and melody doing all the talking. There was a rumour of 

an original 10-minute version of an already 5-minute-long song, and in Taylor’s most recent re-recording 
she released the highly anticipated 10-minute version. The song is absolutely heart-breaking and has 
some of Swift’s best lyrics. The bridge is absolute perfection. So, if you ever have a spare 10 minutes, 

use this to occupy the time. It also now has its own short film, written and directed by Swift, featuring 
Sadie Sink and Dylan O’Brien, which I would also highly recommend.

 
Best Lyric: ‘And then you call me up again just to break me like a promise, so casually cruel in the name 

of being honest’
Honourable Mentions: ‘I’d like to be my old self again but I’m still trying to find it’, ‘You kept me like a 

secret, but I kept you like an oath’
 
 

Peace – Folklore
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Favourite quotes
“Bizarre story from a forgotten 
corner of history”
“I fell in love with history 
because of the stories.”
“You’ve got invasions, you’ve 
got skullduggery, you’ve got 
conspiracy, you’ve got 
madness”
 

Tell us about the book in its entirety, from the content to the writing style.

It’s a bizarre story from a forgotten corner of history. In the 1860s, France invaded Mexico, wanting to 
create a monarchy there, which had previously been a republic for many decades. In order to have a 
monarchy, you need a King (or, in this case, an Emperor), so the French needed someone to rule this 

kingdom and they alighted on Maximilian Hapsburg. Maximilian Hapsburg (note that the Hapsburgs are 
one of the most illustrious dynasties in all of Europe!) is sort of a Prince Harry figure. He is the second son,

 fed up with his family, and his wife Charlotte is very much a Megan - believes they’re both destined for 
greater things overseas, hopefully in Mexico.

Him and his wife Charlotte (known in Mexican history as Carlotta) went to Mexico, having been slightly 
tricked by the French who had told them Mexico was “pacified” (French euphemism for brutally 

subdued) and would welcome them. A lot of Mexicans thought Benito Juarez, who was president before 
the French invaded, should still be the president and thus they were continuing to resist the French. So 

Maximilian and Charlotte arrive in a Mexico torn by civil war. Charlotte goes mad and goes back to Europe 
to plead for more support because the French, who were propping up Maximilian in Mexico, decide it’s a 

lost cause. The book is written in a narrative style which follows Maximilian and Charlotte but other 
perspectives are interwoven into the narrative, to create pace and excitement!

 

Absolutely, it’s designed to be read by anyone! I have written two books, but the first one, my PHD, is very 
gigantic and expensive: it’s really just for university students. My PHD, which was published in an academic 
monograph, is incredibly dull and was written almost deliberately so that no one could ever read it. This 
book, on the other hand, was designed to be very accessible and hopefully the basics you would need to 

understand the story are explained step-by-step in the book in an exciting fashion.
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If you have had to recommend your book to a specific audience, do you have one?
 

If you hate history, well maybe this would change your mind, but it’s possible it won’t. It’s just meant to be 
for someone who is interested in history but wants to read something they haven’t heard about or hears 
about the book and thinks, well, let’s just get taken away into that! It’s fun! You’ve got invasions, you’ve got 

skullduggery, you’ve got conspiracy, you’ve got madness, a bit of romance! Madness and death, what’s 
more to like?

 

What was the reason behind you choosing Mexican history in particular? Have you always 
been interested in Mexican history?

 

No. When I was your age, I studied A-Level History and we did 19th Century France. A central figure in this 
history is a guy called Napoleon 3rd (the nephew of the more famous Napoleon). He came to rule France 

in the mid-19th Century. I was fascinated by him; he’s a tremendously interesting figure. He invaded Mexico. 
My teacher described Napoleon 3rd as the kind of guy who would spin the globe, stop it and invade the 
country where it stopped. According to my teacher, that just happened to be Mexico! I thought ‘probably 

more to it than that’ but at A level, of course, you only focus on exactly what’s going on. So that was always 
something I had been interested in. Then when I came to do my PHD, my central research question was 
“why did he invade Mexico”. [Did you reach a satisfying conclusion?] I did! Yes, I solved that one. No other 

historian ever wrote a book on that. Plenty of people would disagree with my conclusions but I did reach a 
satisfying conclusion, yes. I satisfied my own curiosity (if not everyone else’s!). Also, I had lived in Columbia (I 
know, not Mexico!) but living there for a year and a half got me interested in Spanish language and culture, 

especially Latin American history. Those two collided when I began academia and did my masters and PHD.
 

What is it about empires that is so thrilling?
 
 

I just find them fascinating. The way that imperial history brings so many connections and things together 
and is so complicated and messy and brutal and violent, it’s just endlessly fascinating!

 

I fell in love with history because of the stories. The books that I was reading when I was your age are books 
that get you swept up in the story and the absurdity of the events, and The Last Emperor is also analytical 

in the sense that it explains a lot of why things are happening as well. But it also (hopefully!) is full of 
interesting characters and events. The books that I really enjoyed reading were the ones that told a good 

story. I hope this also does that.
 
 

Questions about the publishing process



What gave you the idea to write and publish a book and once you knew that what were the 
steps you took?

 

I love history. I also enjoy writing. So I thought: let’s combine the two! It’s just an extraordinary story. It’s 
just operatic and it needed to be told and is very rarely told.

First, I needed to get an agent. Identify an agent who might be interested in your subject area. Send it out 
to about 10 because 9 of them will say no. Publishers aren’t particularly interested in you going to them 
and saying you have an idea for a book. The process differs but generally if you’re writing a novel, you 

have to write it and complete it first (certainly for any aspiring novelists!). It took me around two years, I 
got the contract to write it in the summer of 2019 and I finished the book in March 2021. This was quite 

quick but I had done most of the research so if I hadn’t done the research it would have taken a lot 
longer.

 

Definitely. It’s not even overlooked; people just don’t know about France invading Mexico. It’s known in Mexico, for obvious 
reasons. It’s a national foundational myth. Why it’s not known outside Mexico is a good question and I could give you 

some long ingenious answers but ultimately, I don’t know. I think it should be. It’s just extraordinary. Could be the 
parochial element for instance we know British history etc, and that we have a Eurocentric worldview. But this brings that 
all together, it’s imperial history, you’ve got France, you’ve got the Hapsburgs, you’ve got Austria.  It’s important to the USA, 
they’re heavily involved. It has that global connection so it’s hard to fathom why people don’t know about it. We could set 

aside whole hours talking about some of the reasons why. It’s a massive deal at the time. It’s absolutely shocking stuff. 
Which is interesting in itself how things that were so important at the time, that would have been on the front page of 

every newspaper, are now suddenly just buried.
 
 
 
 



In the initial stages, taking the idea to proposal to getting it out there, I would have done that a lot quicker 
and been less worried about people’s reactions and possible rejections. That’s easy to say, harder to do. 
What would have been useful advice would have been to have spoken to more people who had done it; 

I’ve got a good friend who’s got a book coming out, I didn’t speak to him, and I should have.
 
 
 
 

Was there anything that really surprised you/anything you weren’t expecting?
 
 
 

Back yourself - it’s something that’s doable. Read a lot. That’s what inspired me, thinking: when I was 
younger, what book would I have wanted to read?

 
 
 
 General questions from Tara and Georgie

Well firstly, I would want to go through 
an initiation process, I would want to 
have full inoculations and jabs, like 
going on holiday. Because actually 
living in the past would have been 

really brutal. But that caveat aside, I 
think I’d want to witness a moment of 
great controversy, something like the 
assassination of Caesar, to just be in 
the room. But to be honest, most of 

the past is really grim, which sadly you 
realise when you become a history 

teacher.
 

Do you feel as though there are any topics 
that border on unethical to write from a 

narrative perspective about?
 
 
 
 
 

I don’t know. I think it depends how it’s 
done. If it’s done to explain, to bring home 

a story. In a sense, that’s already been 
done in numerous tv shows and films. 
Obviously you don't want to go down 

some sort of a salacious or sensationalist 
route, where you’re just trying to hook 

people in with the horror. I think if it was 
done respectfully, I wouldn’t say it was 
unethical if you’re well-researched and 
helping more people gain awareness.

 

The ASIP team



Originating in Latin America and inspired by the ‘German Portraiture’ movement, ‘Magical Realism’ only 
entered mainstream literature twenty years later, as the Cold War was closing when South American 

writings were gaining traction. Drawing on the blurring of the fantastical and realistic, the genre injects the 
absurd (i.e. dreamlike elements/ non linear narration) into a setting that would otherwise be grounded in 

mundanity. ‘Magic Realist’ literature often includes a fable or comment on the impact of fiction or politics 
through meta-fiction, with characters sometimes having full awareness that they exist within a story. There 
is common debate over the uniqueness of the genre and South America’s sole claim over it but, considering 
the liberal approach to the limitations of realist literature and the way it is used, it is uniquely suited to the 

socio-historical climate of Latin America at the time of its creation. There is a reason it came to be identified 
as a defining literary genre of Latin American media rather than one of German art. 

 
The boom in South American literature was mainly due to the turbulent political climate in the 60s and the 
creation of media responding to a rise in violence. Due to the popularity of stories highlighting marginalised 
parties to critique the power structure in place, stories featuring oppressed protagonists fighting against the 
status quo came to the forefront of popularity, such as the exemplary Buendía family in García Márquez’s ‘A 
Hundred Days of Solitude’. The family are consistently alienated and estranged from their own history and 

are trapped in its repetition due to dependence and underdevelopment. This presents itself as a clear 
projection of social frustration in Márquez’s home country of Colombia. Furthermore, the power structure 
within the story is mirrored by the subversive nature of the genre itself, which distinctly defines its creation 
as Latin American as opposed to a duplicate of the inspiring German movement. Taking the complex and 

abstract philosophy of the portraiture movement, the South American’s sought to make a more accessible 
movement and simultaneously politicise it by moving from the use of symbolism to the use of anecdote. 

 
 
 
 
 
 
 
 
 

The Influence of South American Culture on the 
‘Magical Realism’ Literary Genre 

 
Symbolism maintains a distance from the subject matter due to the need for interpretation, while the use of 

anecdote stays intimate with the original experience thus creating a more available quality that is critical for a political 
medium meant to be spread and read by all. The resulting genre was very anti-scholar in the way it subverted the 
more “bourgeois realism” and was disposed with the perception that a stereotyped genre is a less eloquent one in 
favour of an easier to understand, easier to access, piece of political fiction for everyone to enjoy. At the time of the 

development of the genre, both Germany and Latin America were entrenched in disillusionment and political turmoil; 
the emotional effects of which readily feed into the feeling of perversion created by the invasion of the illogical. 

Unnatural colour and bizarre proportion dominate the paintings of Weimar Germany; an expression of despair and 
confusion in a nation fraught with guilt and shame over events they had no control over.  Through the intentional lack 

of exposition and an acceptance of the fantastical elements within the narrative rather than use of philosophy and 
enigma to suggest its chaotic menace, the South Americans actually revel in the disorder of their situation in a manner 
only achievable through deep historical relation with the irrational. This long experience begins with thousands of years 

of Aztec, Mayan, Inca and other indigenous use of natural hallucinogenics for ritualistic truth-seeking that is widely 
assumed to have affected the foundation of South American culture. 

 
This is perpetuated by the hectic mix of post-colonial society and ‘the incomprehensibly old, mixed with the 

appallingly new’ that all in all have desensitised the Latin American people to bizarre, bordering on humorous, 
everyday occurrences such as those recounted by Márquez to the Atlantic. While a political descent into madness is 

seen in Weimar Germany, influencing the art of the period, the rich history of the ‘Kafkaesque’ amongst Latin American 
lives applies the sincerity that is necessary to make ‘Magical Realism’ its own unique beast. The pride in being able to 

remain dignified in the face of chaos breathes refreshing life into a menacing and pessimistic surrealism. 

By Maddie Limpenny 
 



The Revolution Will Not Be Televised - Gil Scott-Heron
Relax - Franke Goes To Hollywood
Woman - Little simz, Cleo Sol
 
Autumn In New York - Ella Fitzgerald, Louis Armstrong
Strangers By Nature - Adele
All Too Well (Taylor's Version) - Taylor Swift
 
Karma Chameleon - Culture Club
Love Really Hurts without You - Billy Ocean
The Times They Are A-Changing' - Nina Simone
 
Miama (2017) - Billy Joel
You and Me song - The Wannadies
To Be Young, Gifted and Black (2005 remix) - Nina Simone
 
Slipping Through My Fingers - ABBA
I'll Call You Mine - Girl In Red
Changes (2015 Remastered) - David Bowie
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